[KUNKEL’S ROYAL EDITION.] 


Standard Piano Studies. 


These Studies have been edited by the greatest pedagogical masters of the age: FANS VON BUELOW, 
CARL TAUSIG, HANS SCHMITT, FRANZ LISZT, and Others. 


The well-known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering, except 
Czerny’s Etudes de la Velocite, which may be had with either American or Foreign fingering. 


W. D. Armstrong. 

Twelve Chromatic Studies. Grade 2 to 3. 

For the development of chromatic 
runs and chromatic progressions. 

Should form part of the course of 
every pupil [r. e.] l 50 


Ascher-Buelow. 

Easy Studies. 2 nd Grade. Leaves and 
Flowers. 24 Picturesque and Charac- 
teristic Studies in one book. Incom- 
parable for style and flexibility of 
Angers; complete [R. k.] 


Bach, Johann Sebastian. 

Eight Selected Preludes and Fugues, from 
Well-Tempered Clavichord, edited by 

Carl Tausig [R. K.] 2 00 

Twelve Selected Preludes, from Well- 
Tempered Clavichord, edited by Carl 
Tausig [r. e.] 1 50 


Behr-Sidus. 


Chopin, Friedrich. 


Six Concert Etudes, op. 10, Nos. 2 , 3, 4, 5, 

7 and 12; complete [r. e.] 1 60 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 

11 and 12 ; complete [r. e.] 1 60 


Cramer-Buelow. 

Sixty Studies, fourth and latest edition 
of the celebrated fifty studies, with 
ten additional studies and anno- 
tations by Dr. Ilans von Billow. 

Grade 3 to 5. 

Book T. [r. e.] i so 

Book II. [r. e.] i 50 

Book HI. [r. e.] i 50 

Book IV. [r. e.]...a l go 

Czerny, Charles. 

Op. 299. Etudes de la Velocite, in two 
books, with new studies for the left 
hand and annotations. Foreign and 
American fingering. Grades 3 to 4. 


Book I. [r. e.] i 50 

Book II. [r. e.] „ i 50 


Heiler-Bueiow. 

Op. 16. The Art of Phrasing (Die Kunst 
des Vortrags). Twelve Characteris- 
tic Studies. Complete, in one book 

[B. e.] Grade 3 to 6 ..... 2 00 

Op. 45. Introductory to the Art of 
Phrasing. Twenty -five melodious 
studies in two books. Grade 2 to 4. 

Book I., complete [r. e.] ...... 2 00 

Book II., complete [r. k.] 2 00 

Op. 46. Thii t.y Etudes Progressive, in 
two books [R. e.] Grade 2 to 4. 

Book I , complete, 15 numbers [h. e.] 1 60 

Book II., complete, 15 numbers [r. k ] 1 60 

Op. 47. Rhythm and Expression. 

Twenty -five Etudes. Revised edition. 

Grade 2 to 3. 

Book I. [r. e.] i so 

Book II. [u. e.] i 50 


Loeschhorn, Albert. 

Op. 65. Forty-eight easy studies, with 
annotations, in three books. Grade 
1 to 3. 


Easy Studies. Children’s Delight. 1st 
Grade. Op. 575. Seven picturesque 
and characteristic pieces [r. e.] .. 75 


Bertini, Henri. 

Op. 29. Twenty-four Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [r. e.] 1 00 

Book II., containing Nos. 13 to 24 [r. e.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [r. e.] 1 00 

Book II., containing Nos. 13 to 25 [r. e.] 1 00 


Clementi, Muzio. 

Sonatinas, Six, op. 35. 

No. 1— In C and F major [r. e.] 35 

No. 2 — In G and C major [r. e.] 40 

No. 3 — In G and C major [u. k.] 40 

No. 4 — In F and B flat major [r. e.] CO 

No. 5 — In G and C major [r. e.] .. 60 

No. 6 — In D major [r. e.] 50 


Doering-Buelow. 

Twenty Characteristics Studies, op. 8 . 

Grade 2 to 4. [r. k.]...* 2 00 

Three Preludes and Fugues [r. e.] 75 

Duvernoy. J. B. 

Op. 176. Eeole Primaire. Twenty-five 
Easy Studies, with annotations, in 
one book. Grade 1 to 2 [r. e.] .. 1 25 

Duvernoy-Buelow. 

Op. 120. Eeole du Mecanisme, in two 
books, with annotations. Grade 2 to 3. 

Book T. [it. E .3 

Book II. [r. e.J 

Krauso-Buelow. 

Op. 2. Ten characteristic studies for the 
cultivation of trills; edited by Billow. 

To be used in connection with 
Czerny’s Etudes de la Velocite. In 
one book. Grade 3 to 4 [r. e.] 2 00 

Koehler, Louis. 


Book I., containing Nos. 1 to 16 [r. r.] l 00 

Book II., containing Nos. 17 to 32 [r. e. ] 1 00 

Book IH., containing Nos. 33 to 48 [r. k.] 1 00 

Op. 66 . Thirty-three studies (sequel to 
op. 65), with annotations, in three 
books. Grade 3 to 4. 

Book I., containing Nos. 1 to 11 [r. e.] 1 25 

Book II., containing Nos. 12 to 22 [r. k.] 1 25 

Book HI., containing Nos. 23 to 33 [it. e.] 1 25 

Op. 84. Sixty very easy and melodious 
studies, with annotations, in three 
hooks. Grade 1 to 3. 

Book I., containing Nos. 1 to 28 [it. e.] 1 00 

Book II., containing Nos. 29 to 4-1 [b. e.] 1 00 

1 00 Book HI., containing Nos. 45 to 60 [r. e.] ... 1 00 

1 00 

Moscheles, Ignaz. 

Twelve Characteristic Studies, op. 70, 
edited by Adolph Ilenselt, In two 


books. 

Book I., complete [r. e.] 2 00 

Book H., complete [r. e.] 2 00 


Sidus, Carl. 


Gradus ad Parnassum (The Road to Per- 
fection). 31 selected studies revised 
and annotated by Carl Tausig and 


Hans Schmitt. Grade 3 to 5. 

Book I. [r. e.] 2 00 

Book II. [r e.] 2 00 


Op. 50. First Studies (twenty), in one 
book, with annotations. Grade 2 to 3 

[R. k.] 1 25 

Op. 60. First Studies (twenty) , sequel to 
op. 50. Scales ana Arpeggios, over 
the whole keyboard. In one book, 
with annotations. Grade 2 to 4 [u.k.].... 1 25 


Op. 500. Easy studies. Sequel to Behr- 
Sidus, op. 575. 1st to 2nd Grade. 

Twelve picturesque and characteristic 
pieces [r. b.] j 26 

Op.. 501. Easy studies. Sequel to op. 500. 

2nd Grade. Twelve picturesque and 
characteristic pieces [r. k.] .. 1 35 


Send for our new descriptive Catalogue, giving description and complete list of single numbers contained in above 
Studies. 

KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


•V 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of 
print, or not to be had, send direct to us and be convinced of the contrary. 





Intraductfon. 


Pdronam^ 

Grande Valse de Concert. 



This page illustrates three 

Brilliant Piano Solos. 


These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 


612 OLIVE STREET, ST. LOUIS, MO. 


CORANADO— Grand Valse de Concert ~L. B. Ewcn, 1.00 

One of the best waltzes written; very melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 


NEARER, MY GOD, TO THEE-Grand Paraphrase 

de Concert . -Julia Rive-King, 1.00 

A grand composition. Nothing more effective. Should be in 
the repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 


SPARKS— Grand Galop de Concert — J. TV. Boone, 1.00 

The finest galop written in modern times. Full of life and 
dash, and brilliant effects. Magniffcent exhibition piece. This 
galop is also p v lished as a duet that is very fascinating. 








[KUNKEL’S ROYAL EDITION.] 


Standard Piano Studies. 


These Studies have been edited by the greatest pedagogical masters of the age: HANS VON BUELOW, 
CAEL TAUSIGr, HANS SCHMITT, FEANZ LISZT, and Others. 


The well-known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering, except 
Czerny’s Etudes de la Velocite, which may be had with either American or Foreign fingering. 


W. D. Armstrong. 

Twelve Chromatic Studies. Grade 2 to 3. 

For the development of chromatic 
runs and chromatic progressions. 

Should form part of the course of 
every pupil [r. e.] . 1 50 


Ascher-Buelow. 

Easy Studies, 2nd Grade. Leaves and 
Flowers. 24 Picturesque and Charac- 
teristic Studies in one book. Incom- 
parable for style and flexibility of 
fingers; complete [r. e.] 2 00 


Bach, Johann Sebastian. 


Chopin, Friedrich. 


Six Concert Etudes, op. 10, Nos. 2, 3, 4, 5, 

7 and 12; complete [r. e.] 1 60 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 

11 and 12; complete [r. e.] 1 60 


Cramer-Buelow. 

Sixty Studies, fourth and latest edition 
of the celebrated fifty studies, with 
ten additional studies and anno- 
tations by Dr. Hans von Bttlow. 


Grade 3 to 5. 

Book I. [r. e.] .. 1 50 

Book H. [r. e.] 1 50 

Book HI. [r. e.] 1 50 

Book IV. [r. E. ]...... 1 50 


Eight Selected Preludes and Fugues, from 
Well-Tempered Clavichord, edited by 

Carl Tausig [R. E.] 

Twelve Selected Preludes, from Well- 
Tempered Clavichord, edited by Carl 
Tausig [r. e.] 

Behr-Sidus. 

Easy Studies. Children’s Delight. 1st 
Grade. Op. 575. Seven picturesque 
and characteristic pieces [r. e.] 75 

Bertini, Henri. 

Op. 29. Twenty-four Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [r. e.] 1 00 

Book II., containing Nos. 13 to 24 [r. e.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [r. e.] 1 00 

Book II., containing Nos. 13 to 25 [r. e.] 1 00 

Clementi, Muzio. 


Sonatinas, Six, op. 35. 

No. 1 — In C and H). major [r. e.] 35 

No. 2 — In G and C major [r. e.] 40 

No. 3— In G and C major [r. e.] 40 

No. 4— In F and B flat major [r. e.] 60 

No. 5 — In G and C major [r. e.] 60 

No. 6— In D major [r. e.] 50 


Gradus ad Parnassum (The Road to Per- 
fection). 31 selected studies revised 
and annotated by Carl Tausig and 
Hans Schmitt. Grade 3 to 5. 


Book I. [r. e.] .. 2 00 

Book II. [R E.] 2 00 


1 50 

1 50 

Doering-Buelow. 

Twenty Characteristics Studies, op. 8. 


Grade 2 to 4. [r. e.] 2 00 

Three Preludes and Fugues [r. e.] 75 


Duvernoy. J. B. , 

Op. 176. Ecole Primaire. Twenty-five 
Easy Studies, with annotations, in 
one book. Grade 1 to 2 [r. e.] 1 25 

Duvernoy-Buelow. 

Op. 120. Ecole du Mecanisme, in two 
books, with annotations. Grade 2 to 3. 


Book I. [r. e.] 1 00 

Book II. [r. e.]. 1 1 00 


Krause-Buelow. 

Op. 2. Ten characteristic studies for the 
cultivation of trills; edited by Billow. 

To be used in connection with 
Czerny’s Etudes de la Velocite. In 
one book. Grade 3 to 4 [r. e.] 2 00 

Koehler, Louis. 

Op. 50. First Studies (twenty), in one 
book, with annotations. Grade 2 to 3 
[R- E.] 1 25 

Op. 60. First Studies (twenty), sequel to 
op. 50. Scales and Arpeggios, over 
the whole keyboard. In one book, 
with annotations. Grade 2 to 4 [r.e.].... 1 25 


Czerny, Charles. 

Op. 299. Etudes de la Velocite, in two 
books, with new studies for the left 
hand and annotations. Foreign and 
American fingering. Grades 3 to 4. 

Book I. [r. e.] 

Book II. [r. e.] ..... 


Heller-Buelow. 


Op. 16. ‘The Art of Phrasing (Die Kunst 
des Vortrags). Twelve Characteris- 
tic Studies. Complete, in one book 
[r. e.] Grade 3 to 5 

Op. 45. Introductory to the Art of 
Phrasing. Twenty - five melodious 
studies in two books. Grade 2 to 4. 

Book I., complete [r. e.] 

Book II., complete [r. e.] 

Op. 46. Thirty Etudes Progressive, in 
two books [r. e.] Grade 2 to 4. 

Book I., complete, 15 numbers [r. e.] 

Book II., complete, 15 numbers [r. e ] 

Op. 47. Rhythm and Expression. 

Twenty-five Etudes. Revised edition. 
Grade 2 to 3. 

Book I. [r. e.] 

Book II. [r. e.] .. 


2 00 


... 2 00 

... 2 00 


... 1 60 

._ 1 6<J 


1 50 
1 60 


Loeschhorn, Albert. 

Op. 65. Forty-eight easy studies, with 


annotations, in three books. Grade 
1 to 3. 

Book I., containing Nos. 1 to 16 [r. e.] 1 00 

Book II., containing Nos. 17 to 32 [r. e.] 1 00 

Book HI., containing Nos. 33 to 48 [r. e.] 1 00 

Op. 66. Thirty-three studies (sequel to 
op. 65), with annotations, in three 
books. Grade 3 to 4. 

Book I., containing Nos. 1 to 11 [r. e.] 1 25 

Book II., containing Nos. 12 to 22 [r. e.] 1 25 

Book IH., containing Nos. 23 to 33 [r. e.] 1 25 

Op. 84. Sixty very easy and melodious 
studies, with annotations, in three 
books. Grade 1 to 3. 

Book I., containing Nos. 1 to 28 [r. e.] 1 00 

Book H., containing Nos. 29 to 44 [r. e.] 1 00 

Book III., containing Nos. 45 to 60 [r. e.] 1 00 


Moscheles, Ignaz. 

Twelve Characteristic Studies, op. 70, 
edited by Adolph Henselt, in two 


books. 

Book I., complete [r. e.] 2 00 

Book H., complete [r.e.] 2 00 


Sidus, Carl. 


Op. 500. Easy studies. Sequel to Behr- 
Sidus, op. 575. 1st to 2nd Grade. • 
Twelve picturesque and characteristic 
pieces [r. e.] l 26 

Op. 501. Easy studies. Sequel to op. 500. 

2nd Grade. Twelve picturesque and 
characteristic pieces [r. e.] .... 1 36 


Send for our new descriptive Catalogue, giving description and complete list of single numbers contained in above 
Studies. 

KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


LOOK INSIDE! 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of 
* print, or not to be had, send direct to us and be convinced of the contrary. 



General Editorial Remarks. 


1 At first, practice each hand alone, very slowly, and with uniform strength (piano), raising the fin- 

gers freely from the knuckle joints. When each hand can thus perform its part smoothly, at 
a slow tempo, accelerate the time until the study can be played as fast as the first metronome 
indication calls for. At the appearance of the slightest hesitation or indistinctness, return 
to slow practice. It is only after having mastered the mechanical difficulties that both hands 
should be tried together. 

2 Hold the wrist always very loose. Take care not to stiffen, in the least, the tendons and muscles 

of the wrist. 

3 In playing scale passages, always incline the hand a little towards the thumb so as to facilitate 

the crossing under of thp thumb and the crossing over of the fingers. 

4 In striking hold the fingers rounded (archlike), see illustration No. 1, if you desire a beautiful, 

firm, full, velvety tone. Never permit the first joint of the fingers to relax so that the first 
two phalanges (bones) of the fingers shall form a curved line, as shown by illustration No. 2. 
This is a fault committed by 95 out of every 100 pupils, sometimes through weakness of the 
fingers, but oftener through mere carelessness. 

' 5 Play each etude, also pp. } then p ., then m/., /. and ff. When played /. or ff. be very careful to 

resist the temptation to use arm pressure ; the keys must always be struck with the finger 
power only. When the etude can easily be played either pp., p.,f. or ff. practice it with the 
proper light and shade, as indicated by the dynamic marks. 

6 Always give the notes their full value, that is, keep the finger on the key struck until the value 

of the note ceases. 

7 Heed the fingering scrupulously as marked, for no one can ever become a good pianist without 

using correct fingering. 

8 Where two kinds of fingering are given it is for the teacher to decide, taking into consideration 

the natural conformation of the pupil’s hands, which will prove the most advantageous to 
the pupil. 

9 All notes or chords marked with an arrow must be struck from the wrist, otherwise the attack 

( attaque French, Einaatz German) will be clumsy, stiff and hard. After the notes or chords 
so marked have been struck, a strict legato must be preserved throughout, as indicated, until 
the comma is reached (j), when the hand must be gently lifted. Close attention to 
these two most important factors in piano playing (the proper attack and the timely with- 
drawing of the hands) is the essence of correct phrasing and the corner-stone of artistic play- 
ing. By legato is meant the keeping down of each key during the full length or time-value of 
the note, and until the following note is struck. It is like walking — both feet are never off 
the ground at the same time, no matter how fast one may walk. When the weight of the 
body is placed oh the advanced foot the rear one is lifted, not before. Legato playing is 
accomplished in precisely the same manner. 

10 When chords follow each other that must be connected legato , and the legato can not be effected 

in every voice, the essential notes that must be sustained are connected by dotted lines. 
Thus sustaining the principle notes, we scarcely notice that an absolute legato has not been 
preserved. 

11 The pupils would do well to read these remarks at least twice a week if not daily, thereby greatly 

benefiting themselves and lessening the task of their worthy teacher. 


No. II. 



Correct Position. 


Faulty Position. 
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A At first, practice very slowly, raising the fingers high, from the knuckles, in striking. The student should 
not leave this study until he can play It at least as rapidly as Indicated by the first metronome mark : quar- 
ter note-72. Few students for whom this study is intended will be able to play it at the tempo-quarter 
note- 144. 

B The original text, from this point to the end, is rather too difficult when compared with what precedes. 
The editor therefore recommends the change indicated, which is more In keeping with the technique re- 
quired by the balance of the study. 

C It is very difficult to play this measure in tlrfie, onaccount of the skip of three and a half octaves with the 
left hand. This and the preceding measure should, for some time, be practiced alone and slowly, counting 
four eighths. In this way the precise moment the second eighth must be struck will be so impressed upon 
the memory that the student will continue to strike it at the proper time, even when the increased velocity 
will have lessened the time allotted to its performance. 631 - 14 



PRESENTED BY 

Mrs . L . H . Drey 




This study should be practiced with both fingerings for the right hand, each fingering making it a distinct 
study. The upper fingering requires that the hand should be kept perfectly quiet (.the same as in the practice 
of five-finger exercises) and offers, when thus executed, excellent practice for all the fingers, but especially for 
the fourth finger. The lower, second, fingering makes it an excel lent study for the first finger (thumb) as it offers 
fine material for the study of crossing under, etc. When thus practiced, hold the wrist very loosely and fully as 
high as the knuckles, or a little higher. It may be well, after the study has been mastered with the upper finger- 
ing, to study a piece or two before proceedingwith the second fingering. This will avoid monotony to the student 
and confusion to the fingers. The eighth notes for the left hand throughout this study should be struck 
lightly and from the wrist. When the study can be easily played either pp-p-f or ff, practice it with the proper 
light and shade, as indicated by the dynamic marks. Carefully observe the phrasing at A. 


631 - 14 



631 . 14 


i 


A 


8 Allegro J -80 to J — 152. 
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th6 keys In striking. The strength of the touch must come entirely from the fingers, without the assistance of 
the arm. Few players heed this most important rule, although no one can play the piano well otherwise. 


631 - 14 
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152. 


Allegro 
1 V" IV. A 


j - 80 to J 



/ .smith. 




tutlng the chord were strdck together. The same fingering must of course be taken when the chord is 
broken. At A. the notes struck together would employ the fingers 1, 2, 3 and 5, as it contains two keys between 
G and C ; at B, the notes would be struck with the fingers 1, 2, 4 and 6, as there is but one key between C and E. 
The student will observe by this that when the key to be struck next to the fifth finger is at a distance of a 
fourth, it is struck with the third finger, if at a distance of a third, with the fourth. 


EXAMPLE. 
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Bight Hand Left Wand 


The lower fingering given at C is contrary to the general rule. It is not bad in this case on account of the 
black key to be struck, and may be preferred by small hands. The editor, however, recommends the use of 
the upper fingering, 1, 3, 4 and 6. 


631 - 14 
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Annotations to the preceding studies apply to this one. Passages marked n need special attention in 
reference to the striking of the keys with rounded fingers. If this is not done, the large intervals which they 
offer to the 3d, 4th and 5th fingers will lead the student unconsciously to flatten out the hand in reaching the 
keys. The ossias introduced will enable small hands, by the careful substitution of the fingers as marked, to 
play the melody legato . 
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A This study should be practiced with the various fingerings indicated, as each offers specially useful tech- 
nical difficulties. In practicing, heed well the position and the lifting of the fingers. They must always 
strike the keys in a rounded, arch-like position. Separate practice of each hand will also prove of great 
benefit. 

B Strike the bass notes throughout with a yielding wrist. 

C Sustain these half notes their full value. 


631 - 14 


15 




A Notes to the previous study apply to the practice of this one. The lower fingering, given for the right as 
well as the left hand, is somewhat unusual. It will, however, .well repay any time that maybe spent upon 
the mastering of it. In practicing hold the wrist very loosely so as to facilitate the crossing under of the thumb 
In ascending and the crossing over of the third and fourth fingers in descending. In crossing under of the 
thumb with either hand the third or fourth finger should remain on the key until the thumb has reached Its 
key. In crossing of the fingers over the thumb, the same rule must be adhered to, otherwise the evenness 
(legato) which is the chief object of the study will be destroyed. 


631 * 14 


Allegro moderuto J — 80 to 162. 





CHOICE NEW PIANO SOLOS. 

.== 2 ===== 

The figures preceding each piece refer to the grade of difficulty : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difficult. Fig. 5, rather difficult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Moszkowski, Moritz. 

Five Spanish Dances, op. 12, No. 6. 

Complete [k. e.] 1 

In single numbers : 

3 No. 1— Madrid— Spanish Dance [r. e.] 25 

Sprightly, melodious and captivating. Very popular 
with pupils. Splendid teaching piece. 

3 No. 2 — Seville — Spanish Dance [r. e.] 50 

Universal favorite with pupils. Very original and 
characteristic. Fine teaching piece. 

3 No. 3 — Barcelona (Spanish Dance) [r. e.J 00 

One of Moszkowski’s most charming and catchy 
Spanish dances. Good for style and linger practice; 
admirable teaching piece. Very popular with pupils. 

3 No. 4 — Valencia — Spanish Dance [r. e.] 25 

Magnificent edition of this popular dance. Affords 
practice in style and octave work. 

4 No. 5 — Malaga, Bolero— Spanish Dance, 

[r. e.] 40 

An original and characteristic piece; very taking. 
Admirable teaching piece for style. Pupils’ favorite. 

Three Spanish Dances, op. 21. 

4 No. I. in G major [r. e ] 00 

4 No. II. in D major [r. e.] 00 

4 No. III. in F sharp minor [R. E.] - 00 

Three of Moszkowski's most original and effective 

compositions; immensely effective. Splendid study 
for style. Good teaching pieces. Pianists’ favorites, 

5 Come to the Dance — Tarantella, 

op. 22, No. 1 [r. e.] 75 

One of the finest tarantellas written; great favorite 
of pianists; unusually effective. Splendid for style 
and running finger work. Excellent teaching piece. 

Aus alien Herrn Laender (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 No. 1 — Merry Cossaks (Lustige Kosacken) 

Russia (Russland) [R. E.] 25 

Captivating and characteristic. One of Mosz- 
kowski’s best. Good teaching piece. Pupil’s delight. 

3 No. 2— Du Holde Maid (Thou Lovely 

Maid), Germany (Deutschland) [r. e.].... 60 

One of the most beautiful and pathetic pieces ever 
written. A composition that charms all. A great 
favorite and teaching piece. Special study for the 
artistic use of the pedal. Great favorite of pupils. 

3 No. 3— Fandango, Spain (Spanien) [R. E.] 35 

Charming and fascinating dance— picturing Spanish 
life. Good study for style. 

4 No. 4 — Toujours Gai (Always Gay) — 

Tarantella in A major, Italy (Italien) 

[R. E.] - 1 00 

One of Moszkowski’s most popular pieces. Magnifi- 
cent for development of technique. Very brilliant 
and good teaching piece. Should be studied by all 
students. Great favorite with pupils. 

3 No. 5— Danse Hongroise, Hungaria (Un- 

garn) [R. E.] - 50 

A verv dashy, characteristic composition. Im- 
mensely’ effective if well played. Great favorite with 
pupils. Magnificent teaching piece. 

4 Enticelles (Sparks), op. 36 [r. e.] 60 

One of Moszkowski’s very best inspirations. Fine 
light staccato work ; very effective when well played. 

Good teaching piece. 

4 R6veil d’Amour, Le (Love’s Awake- 
ning) — Waltz [r. e.] 1 00 

Nothing more fascinating, melodious and brilliant 
has emanated from the pen of this favorite author. 

It may be truly called his piece de resistance. Im- 
mensely popular. Splendid teaching piece. Un- 
usually popular with pupils. Magnificent concert 
number. 

4 Serenata und Trio [r. e.] 50 

Here the composition is given in its entirety. It is 
the best edition of the celebrated work, with careful, 
artistic pedal notation. Immensely popular with pupils. 


Paderewski, Ignaz Jan. 

4 Krakowiak, op. 9, No. 5 [r. e.] 35 

One of Paderewski’s very best works; destined to 
be as popular as his minuet. 

2 Minuet, op. 14 (Edition for the Young 

Pianist) [R. E.] 35 

Adapted for young pianists, retaining the brilliancy 
of the original. Favorite with pupils. Splendid 


teaching piece. 

5 Polonaise, op. 9, No. 6 [r. e.] 60 

A grand work; exceedingly effective. Study of a 
high order. Great favorite of good pianists. 

Raff, Joachim. 

4 Fileuse, La, op. 157, No. 2 [R. E.] - 1 00 


Double edition; giving the original text, as well as 
Adolf Henselt’8 revised and improved edition, as 
played by Von Billow, Liszt, Paderewski, and others. 

4 Fisher Maidens of Procida, The — 

Tarantella in D minor [r. e.] 75 

A magnificent edition. Revised by the author of 
this famous tarantella. One of the finest teaching 
pieces ever written ; very effective. Pupils’ favorite. 

3 Rigatudon, edition for the young pianist [r.e.] 35 

Edition for young pianists. Work of a very high or- 
der. Fine study for style and technique. Worthy the 
study of all students. 


Rive-King, Julia. 

7 Andante und Allegro — aus Mendelssohn’s 
Violin Concerto, Op. 64, in freier Ueber- 

tragung fuer Klavier 1 50 

One of the finest concert pieces written. It may 
be said that this is a greater concerto for the piano 
than for the violin. Admirers of Mendelssohn’s 
Rondo C’apriccioso will be especially pleased with 
it, as It is on the same order. 

6 Ballade et Polonaise de Concert — Vieux- 
temps, op. 38, in freier Uebertragung 

fuer Klavier . 1 50 

Unusually brilliant and effective. A great favorite 
and programme number of good pianists; forms an 
essential number to every pianist’s repertory. 

4 Bubbling Spring — Tone-Poem Char- 

acteristic - 1 00 

A masterly composition of a high order. A univer- 
sal favorite with pianists. A great favorite for the 
parlor or concert. It should be in the repertory of 
every ambitious pianist. Fine teaching piece. Im- 
mensely popular with pupils. 

6 Carmen (Bizet) — Grand Fantasia 1 50 

Great, concert fantasia— one of the best of recent 
date. Well played, produces wonderful effect. Great 
fuvorite of good pianists. 

7 Chopin’s Op. 2, (La ciDarem la Mano) [r. e.] 2 00 

One of the finest set of variations ever written. 

Was a special favorite of Schumann, who pronounced 
it the greatest work of the kind. 

5 Concert Sonata in A major — Scarlatti — 

(Revised and Fingered) [r. e.] 60 

One of the most famous compositions written. 

Found in the repertory of all great pianists, and 
should form a part of every student’s education. 
Magnificent teaching piece. 

4 Fragrant Breezes — Transcription of Jen- 
sen’s “ Murmelndes, Liiftchen Blii- 


thenwind” in freier Uebertragung 60 

A magnificent composition. Special favorite of 
teachers. Admirable teaching piece for style and 
the artistic use of the pedal. 

6 Gems of Scotland— Caprice de Concert 1 50 

Introducing “Kathleen,” “Annie Laurie,” and “Blue 
Bells of Scotland.” 

A great fantasia; nothing more effective for the con- 
cert; great favorite with good pianists. Fine teaching 
piece for style. 

4 Hand in Hand— Polka Caprice 75 

An elegant salon composition; bright and taking. 
Splendid study for style. An admirable teaching piece. 

5 Home, Sweet Home — Grand Paraphrase 

de Concert 1 00 

The greatest fantasia on this ever-popular theme; 


wonderfully effective concert number, abounding in 
elegant passages; unusual and striking singing ef- 
fects; great favorite with pupils. An excellent teach- 
ing piece. 

4 March of the Goblins - 60 

Characteristic composition. Unusually well written. 

Very effective. Fine practice for style and staccato 
work. Should be in the hands of all piano students. 


4 Mazurka des Graces — Morceau de Salon 

Very characteristic, melodious, brilliant and ef- 
fective. Magnificent study for style and phrasing. 
Great favorite with pianisis and pupils. 

4 Nearer My God to Thee— Grand Para- 

phrase de Concert 

A grand 'composition. Nothing more effective. 
Each variation affords distinct technical work. Great 
favorite with students. Should be studied by all am- 
bitious pianists. Magnificent concert number. Im- 
mensely popular with pupils. 

5 Old Hundred — Paraphrase de Concert 

A fine transcription of this noble choral. One of the 
most graceful and effective pieces written. Fine for 
style, introducing runs and arpeggio work, alternating 
in both hands; a figure rarelv found. Magnificent 
study. Immensely popular with pianists. 

4 On Blooming Meadows— Concert Waltz 

Written expressly for and played by Theodore 
Thomas’ Grand Orches ra at his Concerts. 

The most popular waltz of modern times. Favorite 
concert piece with pianists. Splendid study. Admir- 
able teaching piece. Great favorite with pupils. 

4 Pens^es Dansantes (Thoughts of the 

Dance) — Yalse Brilliante 

Very brilliant and effective waltz. Fit companion to 
the author’s popular “On Blooming Meadows.” Ele- 
gant study for style. Excellent teaching piece. 

6 Polonaise Heroique— Morceau de Concert 

A majestic work. Liszt, to whom it is dedicated, 
pronounced it one of the greatest of its kind. Im- 
mensely effective. Popular concert number with 
pianisis. This great work should be in the repertory 
of all pianists. 

6 Popular Sketches — Concert Caprice 

Introducing “Lilli Bullero,” “Arkansas Traveler,” 
“Garri Owen,” “Blue Bells of Scotland,” and “Gigue 
Americain.” 

A great concert piece. Carries an audienee by storm. 
Fine teaching piece for style. Immensely popular 
with pianists and pupils. 

7 Prelude and Fugue (Haberbier-Guilmant) 

A profound work. This work is more brilliant and 
greater in effect than Bach’s great organ preludes and 
fugues transcribed by Liszt. 

7 Rhapgodie Hongroise, No. 2 (Liszt) 

With Explanatory Text, Correct Fingering, Phrasing 
and Ossias; and three page Cadenza by Franz Bendel 
and Julie Rlve-Iving, as played by Mme. Rive-King, 
Paderewski, Rosenthal and D’Albert at their concerts. 
The most popular of Liszt’s Rhapsodies. 


1 00 
1 00 
1 00 
1 00 

1 00 
1 00 

1 50 

1 00 
1 50 


Rive-King, Julia — Continued. 

4 Supplication — Transcription of Jensen’s 

“ Lehn ’deine Wang an meine Wang ” 60 

A great transcription. One of the most lovely piano 
works of this great author. Nothing more refined. 

Good teaching piece. Magnificent study for artistic 
pedaling. 

7 Tales from the YiennaWoods — Waltz, (Strauss) 


Grand Paraphrase de Concert 1 50 

A great concert number; one of the most effective 
ever written. Special favorite of the best pianists. 

4 Thoughts of the Dance (see Pens«5es Dan- 
santes) — Valse Brilliante 1 00 

6 Wiener Bonbons — Waltz with Arabesque 

for Concert use (Strauss) 1 50 


A wonderful paraphrase; popular with pianists. 
Nothing more brilliant or captivating. Great study. 


Scliotte, Arinin. 

4 Dew on the Meadow — Mazurka 60 

Very musicianly; great favorite of pianists; very 
effective. Commendable teaching piece. 


4 En Evant — March Militaire 60 

A well written march, and splendid teaching piece. 

Three Imprompl us, complete 1 25 

In single numbers : 

4 No. 1 — Romanze 50 

An unusually melodious and scholarly work. Very 
effective. Deserves a place in the repertoryof intelli- 
gent musicians. Splendid for style and execution. 

Fine study for artistic pedaling. Great favorite with 
pianists. 

6 No. 2 — Humoreske 50 

A splendid piece for style and execution. Fine wriBt 
and octave work. Should be played by all pianists. 

4 No. 3 — Das Bachlein 60 

Very characteristic. Most beautifully written work. 

Very melodious and refined. Good practice in trills, 
style and artistic pedaling. Splendid teaching piece. 

4 Irresistible — Galop Brilliante 75 

Bright, showy galop; very musicianly. Admirable 
study for octave work. Great favorite with pupils. 


5 Mignonette — Impromptu Polka 75 

A composition ranking justly with the best of Schul- 
hoff’s or Wollenhaupt’s compositions. Fine practice 
in style and execution. Very popular with students. 


Schubert, Franz. 

3 Love's Sorrow (Liebespein), Theme with 

Variations [R. e.] 50 

One of Schubert’s most beautiful inspirations. 
Should be In the repertory of every ambitious student. 

Great study for style and expression. 

4 Minuette Cdl&bre, op. 78 [r. e.] 25 

Famous minuet played by Rubinstein. Nothing 


lovelier or more beautiful for piano, style and delicacy 
of execution. Universally popular with pianists. 

4 Summer Fancies — Impromptu, op. 90, 

No. 2 [u. e.] 1 00 

One of the greatest piano pieces written. Unusually 
melodious and brilliant. Magnificent work in runs. 
Favorite concert number with pianists. Should be 
studied by every pianist. Great teaching piece. 

4 Voices from the Forest — Impromptu, 

op. 90, No. 4 [R. E.] 75 

One of the happiest and brightest of Schubert’s 
compositions. It portrays nature with most realistic 
power. Very popular with pianists. Admirable for 
public performance. Great study in style. Superior 
teaching piece. Unusually popular with pupils. 


Streletzki, Anton. 

4 Berceuse (Cradle Song) 40 

A composition of a high order— dreamy and 
romantic. 

5 Gavotte Majestique 60 

A grand, b >ld composition; very effective when well 
played. Dedicated to Dr. Hans von Buelow. 

5 Mazeppa — Galop de Concert 75 

One of the finest galops written; very musicianly, 
brilliant, dashy and effective. Excellent study for 
style. Great favorite with pupils. 

3 Yalse Caprice 1 50 

A great work; magnificent concert number; original, 
melodious and graceful. Special favorite of pianists. 

Grand study. Played by Rn hinstein, D’Albert, Rosen- 


thal, etc. 6reat fa’vorite with pupils. 


Scliulhoff, Jules. 

4 Danse Rustique, op. 23, No. 3 [r. e.] 35 

A magnificent composition. Very descriptive of 
country life. Fine work in sixths, octaves and chords; 
very effective. Excellent teaching piece. 

4 Souvenir deVarsovie — Mazurka, op. 30 [r.e.] 35 

Nothing more elegant in the salon numbers. Unusu- 
ally graceful and melodious. Splendid study for style. 

Great favorite with pupils. 


4 Souvenir de Kieff — Mazurka, op. 39 [r. e.].„. 35 

An admix ble work; refined, elegant and bright. 

Great study for style. Fine teaching piece. Favorite 
with pupils. 

6 Tarantella, op. 54 [r. e.[ 75 


A magnificent work ; pronounced by the great Stephen 
Miller the best tarantella written. Splendid study. 
Favorite concert piece of Thalberg, Liszt and Jaell. 
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CHOICE NEW PIANO SOLOS 


= 4 = 


The figures preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difficult. Fig. 5, rather difficult. Fig. 6, quite difficult. Fig. 7, v* ry difficult. 


Asclier- Biilow. 

Leaves and Flowers. Twenty-four easy 

studies complete [r. e.] - 2 00 

See Studies. 

In single numbers : 


2 No. 1 — Prelude [r. E.] 20 

A beautiful number for the development of tech- 
nique. Excellent scale and fine finger practice. Ad- 
mirable teaching piece. 

1 No. 2 — Forget Me Not (song without 

words) [R. E.] 20 

A lovely teaching number, and very melodious. 

Should be studied by all young players. Cultivates 
style and technique. Nothing better written. 

3 No. 3 — Song of the Rose (song without 

words) [R. E.] 20 

A captivating song without words. Beautiful recre- 
ation piece. Admirable for style and expression. 

2 No. 4 — Spring Approaches [r. e.] 25 

A magnificent study for technical development; run- 
ning passages In both hands; very melodious. Should 
be studied by all ambitious students. 

2 No. 5— Under the Linden [r. e.] 20 

Fine study, descriptive of the play of the leaves. 
Arpeggio work alternating in both hands. Deservedly 
favorite teaching piece. 

2 No. 6 — Wood Nymph [r. e.] 20 

Very bright and melodious. Splendid work in 
phrasing. Will repay study. Popular with pupils. 

2 No. 7— Childhood Fancies [r. e.] 20 

Depicting the innocence and enjoyment of child- 
hood. Good study in running figures for the right 
hand, accompanied with chords in the left. No oc- 
taves. Good teaching piece. 

2 No. 8 — Remember Me [r. e.] 20 

A beautiful melody; admirable for recreation and 
expression. Good finger practice and teaching piece. 

2 No. 9— Chase of the Butterflies [n. e.] 25 

Very characteristic. Excellent finger work in both 
hands. Commendable teaching piece. 

2 No. 10— Listen, Dear! [R. E.] 20 

A characteristic Spanish serenade; very original. 

Good study in style, expression and finger work. 

Co amendable teaching number. 

2 No. 11— Butterfly Waltz [r.e.]-..» 20 

A bright charming, waltz. Good study for embel- 
lishments, scale work and light wrist motion. 

2 No. 12 — Evening Calm — Reverie [R. E.] 20 

A beautiful, refined and melodious reverie; abounds 
in fine rich harmony. Good practice for bright pupils. 

Very suitable for the organ. 

2 No. 13— Laughing Ril let [r. e.1 20 

Very characteristic. Good work for both hands. 

Fine study and teaching piece. 

2 No. 14— Trembling Leaves [r. e.] 20 

Characteristic study. Fine running and arpeggio 
work in the right hand ; syncopated accompaniment in 
the left. Admirable study. 

2 No. 15— Cuckoo is Here — Scherzo [r. e.] 20 

Very bright and cheerful. A beautiful picture of 
country life. The cuckoo is heard throughout the 
piece. Splendid study. Great favorite with pupils. 

2 No. 16— Song of the Shepherd [R. E.] - 20 

A beautiful, pastoral movement; very m lodious. 

Good study in style and expression; suitable for the 
organ. Commendable teaching piece. 

2 No. 17 — Falling Leaves [R. E.] 20 

Splendid study for staccato work, with alternating of 
hands. Good teaching piece. 

2 No. 18— Gentle Zephyr [r. e.] 20 

Fine study for runs; very melodious and graceful. 

Good teaching piece. 

2 No. 19— Prattler, The [R. E.] 20 

Charming and characteristic study. Excellent for 
technical development. Very graceful. Favorite of 
pupils. 

2 No. 20 — Listen to Me [r. e.] 20 

In barcarolle style. Charming piece. Fine study in 
expression. Good teaching number. 

2 No. 21 — Merry Gondolier, The — Barcarolle, 


oa, . u. •>, , ■ j — — . 

nating. Develops style and expression. Good teach- 
ing number. 

2 No. 22— Will o’ the Wisp [r. e.] 20 

One of the best studies written for running work, al- 
ternating in both hands. Very melodious and effec- 
tive. Commendable teaching number. 

2 No. 23— Lily of the Valley— Mazurka [r. e.] 25 

One of the brightest and most effec'lve little tone 
pieces. Good recreation and study in style. 

2 No. 24— To the Circus— Galop [R. E.] 25 

A bright, brilliant, melodious galop. Unusually 
effective. Magnificent study for style and phrasing. 
Splendid teaching piece. Unusually popular with 
pupils. 


Ahalt, J. P. 

3 Memory's Dream — Caprice 

Interesting, recreative piece. Companion to De 
Colas’ chant du Berger. Has three distinct move- 
ments — reverie, march and waltz. Good teaching 
niece. Great favorite with pupils. 

Alfonso, Joseph. 

3 Celestial Chimes 

Very pleasing, well -ivrn.ten piece on the style of 
“Silvery Waves.” Good style and linger practice. 


Anschutz, Otto. 

3 Belle Minnie — Caprice 60 

Charming, melodious gavotte. One of Gilmore’s 
great hits. Good teaching piece. Favorite with 
pupils. 

3 Little Flatterer Polka 60 

Vivacious and fascinating. Popular with teachers. 

Fine teaching piece. Great favorite with pupils. 

2 My Regiment March 35 

Bright, brilliant, dashy and effective. Tabes a£ 
once. Good teaching piece. Great favorite with pupils. 

3 Our Boys— Fanfare Militaire 60 

An irresistable and fascinating piece. Breathes the 
very spirit of the soldiers’ fearless march. Captivates 
at once. Splendid exhibition and teaching piece. Im- 
mensely popular with students. 

2 Sweet Sixteen— Polka Caprice 60 

Unusually interesting salon composition. Melodi- 
ous, refined and brilliant. Good teaching piece. 

Armand, Jules. 

2 I’ll Ask My Ma— Schottische - 35 

Charming schottische, softens the most obdurate ma. 

3 Prisoner's Joy — Caprice 60 

A bright, captivating piece. Very pleasing and effec- 
tive. Suitable teaching piece. 

Armstrong, Wm. D. 

4 In the Forest (Claviersttick) 35 

Elegant and musicianly work. Good study for style 
and the artistic use of the pedal. Pianists’ favorite. 

3 Jota, La — Spanish Dance 35 

Elegant, original and captivating piece. Favorite 
with musicians. Good teaching piece. 

3 Hunting Song (Jagdlied) 30 

A beautiful, well written composition that may be 
classed with the best. Popular with . pianists, and 
desirable teaching piece. 

3 Gavotte, op. 2 - ... 35 

A splendid, masterly work; favorite of good musi- 
cians. Good teaching piece for bright pupils. 

Asmuth, H. A. 

4 Fluttering Butterflies— Caprice 80 

A pleasing composition. Good practice for style. 

Bachman, G. 

2 Rosette Waltz [r. e.] .. - 35 

Charming and stylish waltz. Popular with pupils. 

Good study and teaching piece. 

Becker, Emile A. 

4 Heavenly Voices— Nocturne 60 

An admirable composition; refined and poetic; pop- 
ular with musicians. Good teaching piece. 

Beckmann, August J. 

3 Ideals — Waltz 35 


Unusually pretty waltz. Will interest the dullest 
pupils. Great favorite. (Suitable for dancing). 

Beethoven, Eudwig Van. 

4 Deutscher Tanz (German Dance) — frei 

bearbeitet von Isador Seiss [R. E.] 40 

A magnificent and taking piece. This is one of the 
famous dances written by Beethoven for the village 
musicians, at their special request for something they 
could play. It has here been transcribed for piano in 
a masterly mnnner by the famous Seiss. Played by 
the leading pianists. 


Blumenschein, Mf . L. 

3 Duftende Veilchen (Fragrant Violets) 35 

Charmlrg pieee for recreation. Good study for style. 
Splendid teaching piece. 

2 Stisses Envarten (Sweet Expectation) 35 

Most fascinating. Splendid recreative and teach- 
ing piece. Very popular with pupils. 

Bockbinder, M. 

3 SouvenierDu Coeur — Valse, op. 23, 1 00 

Very melodious and pleasing. Good study in style 
and expression. Excellent teaching piece. 


Boone, John W. 

4 Deux Caprices des Concert, sur themes 

Negres - 

Caprice No. I - 1 00 

Caprice No. n 1 00 

Two of the most sparkling and refined caprices writ- 
ten. Splendid exhibition pieces— private or public. 
Played with immense effect by Mr. Boone in his con- 
certs. Excellent teaching pieces. Unusually popular 
with pupils. 


Bradshaw, B. 

2 Occidental Polka — 35 

Bright and cheerful ; suitable for dancing. 

Brandeis, Frederick. 

5 Gavotte, in A minor [r. e.] * 75 


As performed by Julie Rive King at her concerts. 

The best composition of this distinguished author; 
great favorite of pianists. Teaching piece of a high or- 
der. Splendid study for style. 

Colby, L. 

2 Kditha's Waltz 40 

Melodious, aud good recreative and teaching piece. 


Coley, J. T. 

3 Alpha Tau Omega — Polka Elegante 

Bright aud sparkling. Well played, very •ffective. 

4 Marche des Adelphiennes 

•Nothing more dashy; captivates at once. Great fa- 
vorite with students. Affords general practice. 
Splendid teaching piece. 

Dinkgreve, Leon. 

3 Polo Galop 

A dashy, brilliant and effective galop; great favorite 
with pupils. Study in staccato and light octave work. 

3 Sunbeams Waltz 

Melodious and cheerful. Interestiug teaching piece. 

Dryer, Charles. 

3 Skylark Polka 

Unusually bright, sparkling piece. Fine grace note 
practice mid general technical development. Fine 
teaching piece. Very popular with pupils. 

Drysdale, E. M. 

3 Love's Token— Caprice 

This fas-:iiiating piece presents a march and waltz. 
It is one of the best salon compositions known. Popu- 
lar with pupils and teachers. Splendid teaching piece. 

Floersheim, Otto. 

4 Fina — Rotnanza 

Very poetical composition of ft high order. Abounds 
in r i h a 'd wonderful harmony. Worthy of the pen 
of Schumann. Great favorite with good pianists. 

4 Phantasiestfick— Elegy 

A magnificent- composition; highly poetic and ro- 
mantic. Study of a high order. 

Floss, Joseph. 

2 Affection Polka 

A catchy polka and good teaching piece. 

2 Mayflower — Valse Reverie 

A graceful tone picture. Affords study for style, in- 
troducing pretty runs, grace note work, etc. General 
favorite. 

2 Wandering Minstrels — Medley 

Introducing Serenade from “ Don Pasquale,” “ Buy 
a Broom.” “ When the Swallows Homeward Fly” and 
“ Lauterbach Waltz.” 

This is one of the best medleys. Much admired by 
pupils. Offers vai iety of good teaching work. 

Foulon, I. D. 

3 Champions’ March - 

Good, effective march. Splendid recreation work 
aud teaching piece. 

Friedmann, Jacob. 

3 Seasons, The — Waltz 

Taking, melodious waltz. Good recreative work. 
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Gimbel, Charles. 

4 Electric Spark —Polka de Salon 60 

Bright polka. Excellent recreative piece. 

4 Sylphide.La— Mazurka Caprice * 75 

Companion piece to Wollenhaupt’s popular “Whis- 
pering Winds.” Very graceful and elegant. Effective 
parlor or concert number. Excellent teaching piece 
Immensely popular with pupils. 


Grass G. B. 

4 Angry Words — Concert Paraphrase 1 00 

An excellent teaching piece, introducing splendid 
arpeggio and octave work for study. The best set- 
ting of this favorite ballad. 

Grieg, Edvard. 

3 Norwegian Dance, in A major [R.E.] 35 

Most captivating; very melodious and effective. 
Splendid study for the development of technique, 
light staccato work, and elegance of style. Great 
favorite with pupils. Should be practiced by every 
ambitious pupil. Good teaching piece. 

4 Suite Norse, No. 1 [R. E.] - 60 

4 Suite Norse, No. 2 [r. e.] 75 

Two works representing Grieg’s most original 
thoughts. No student should be without these works. 

Great study for style. Great favorites with pianists. 


Greene, W. H. 

4 Dreamland — Mazurka 60 

A dreamy, well written composition ; very effective. 
Admirable teaching piece. 


Fine salon composition; very graceful and effective. 

Good teaching piece. 

2 Mardi-Gras Quickstep 50 

Charming quickstep; full of dash and life; well va- 
ried. Favorite with pupils. Good teaching piece. 

4 Polka Militaire 75 

Bright, pleasing polka. Good for study and general 
technique. General favorite. 

5 St. Louis National Guard — March 50 

An unusually dashy and bright march. Very effec- 
tive. Offers splendid wri«t and octave practice. Will 
repay study. Universal favorite. 

3 Schottische Militaire 6* 

Very bright aud melodious. Splendid practice for 
light staccato. 

4 Silver Poplar — Waltz 75 


Most charming, effective waltz. Splendid teaching 
piece. Very popular with pupils. 
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This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically' 

By CHARLES KUNKEL. 


A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 


PRICE, $3.00. 

Special discount to teachers for introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KCNC: 


“ No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MR. CHARLES KUNKEL, November 29, 1893. 

Most Honored Sir:— Accept my slncerest thanks for tne copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great in- 
terest, and wisli the same universal recognition and success. 

With the highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERC, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
O Philadelphia. 

MR. CHARLES KUNKEL, November 27 1893. 

Dear Mr:— I have carefully read through your Piano Pedal Method, and 
must compliment you on the very efficient way in which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address itself to the pupils of any 
particular grade of development— it will be beneficial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you fill a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERN BERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

My Dear Mr. Kunkel: — Your “ Piano Pedal Method ” is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one’s recommendat ion of the work. The attempts heretofore made to cover that 
most import nit and comparatively neglected Held, have been so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it Is by the most 
practical illustrations, I find really everything in regard to the proper mode of 
using the Pedal. Especially commendable in the dear and lucid exposition of 
the various problems presented, which render the work equally interesting to 
the teacher ana valuable to the pupil. 

I congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1893 

My Dear Mr. Kunkel:— You have done a great work in giving to both 
teach-rs and pupils the first careful, reasoned course of instruction in the use of 
the Piano Pedal ever attempted, and in doing it in such a manner as to make 
your book at once a classic. It was Bacon, I think, who wrote: “ Every man is a 
debtor to his own profession.” By the publication of your Pedal Method, you 
have not only cancelled your debt to your profession, out you have placed it 
under great and lasting obligation to yourself. The improvement which I have 
marked in the playing of persons who had used your / edul School for a couple of 
months has astonished as well as gratified me, and after the practical demonstra- 
tion of its superlative value which I have had, I shall not henceforth be able to 
consider any piano course in which it Rball not figure as complete or satisfactory. 

As ever, your friend, L D FO ULON. 

J. H. HAHN, the eminent Musician, Critic and Director of the 

Detroit Conservatory of Music. „ , „ 

J December 21, 1893. 

My Dear Mr. Kunkel: — Your book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiring teacher , student and amateur. 

With best wishes, I am, cordially yours, j. H. HAHN. 

E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26, 1893. 

My Dear Mr. Kunkel:— It has been but seldom In my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
in existence. Consequently, in my capacity as a teacher, I have had to impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled; 
indeed, if the pupil were to follow the majority of pedal indications in standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that in the hour 
allotted for a pupil's lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within his power, and to “ sing ’’ 
upon the pianoforte in a manner only heard, usually, in the playing of recog- 
nized artists. Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
believe me. Yours very truly, E RN EST R. KRO EGER. 


St. Louis: KUNKEL BROTHERS, Publishers. 
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Brilliant Piano Solos. 


These may be had in regular Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO. 


HEATHER BELLS— Polka . - - Jacob Kunkcl, 75 

One of the finest salon compositions known. Annual sale ex- 
ceeds 20,000 topics. Also published as a Duet. 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert Jacob Kunkcl, 60 

Very brilliant and effective; by far the most popular march 
published. Annual sale of over 25,000 copies. 

An effective arrangement of the above for less skilled per- 
formers is published as well; also a fine Duet arrangement. 

OLD FOLKS AT HOME- 

Concert Variations....- — -Charles Kunbcl, 1.00 

An unusually effective fantasia on this favorite melody of 
Foster's. No happier piece for private or public perfortnance ; 
every variation 5 , a gem. 


wmmmmmm* 

p„ in i/h ru** rfr Vonm-t Charfo* Kunkal. 





